Marriage, Murder and Masochism
by BLC= 2004

Thres Mew American Works, 12th Annual
Commizssioned Program.’ Jack Gattlieh: T
English Lessom = Hed Roarem: The Robbers
= Yoay Gal: *Veaws im Furs. Yarious vocal-
isti; Chamber ensemble/ Themas Carla Ba.
Presented by Golden Flesce Lid., Lou Rod-
gers, produckng artistic director. Educa-
tional Alliance Theatre, NY, HY., March 4-7,
2004, {*commissioned work)

Thete amnual commissioned programs con-
tinue to bear the special stamp of Lou Rodgers:
but in a much better light now, we are happy
to report. The new theater at the Goldman Y
on Mamhattan's East 14 Street, offers o Larger
stage, comfortable terraced seating and simply
& brighter atmcesphaery for performing amists to
work im, certainly when comparsd with the for-
i muily, bare-boned tettings. She may mot
have the mesources for stage sets and Larger
musical forces, and the singers ane devolees
rather than celebs, but how can one not ap-
preciate the obsessiveness of Low Rodgers to
see that the show gors on with & much talent
as she can mugter,

To better evaluate the product of §17, we
tried something we had mostly awobded be-

fore, attending two performances and compar-
ing the twe rotating casts {the usual Rodgers
procedure]. As it turned out, we got moee thas
we bargained for, Observations can be mude
akout more tham just cast comparizons: we
learned something about the revdiewers oen
Hmitations im seeing. hearing and mabntalning
ey acully ald memory, ingiedients that
are efential to fafr criticiom, How we must ask
purselves if our meactions to the inigis] it
were indged fair, The Hirst two wodls seemad
studied and uminspieed with singers going
thinugh the Sations with poor inbonation and
& Aatness of deliveny. Was it the crith who was
lethasgsc and not the perlomesn? (Ve 8 eritk
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needs to be “up” for am event, too.) But lo.
on our return visit, everyEiving lhvened up: the
simgers sang mory besutifully, with accurate
intomation, and all three woeks had moments
of brilligsce missed carlier. Truly? One of the
major pasticipants totally sgreed with wi. It
warh ot simply our imagination.

In mirgspect, Mr Gotthieb's The Emglish
vEsson wieh thomoghly tunefisl and charming,
This composse, knowen for iy mamy bt Langs,
Brced the challenge of setting Shakespesre's
Act ITL, Seene IV of Hemy ¥ 1o continucas
mutic which would gamey the Bards hssan-
ity amd wit, Pevformances would be cucial
We think Loura Green, as the French-speaking
Kntharire, offered |n marrisge o e English
monarch by her father, Chares, struck the
right mote of giltish glee while bumbling her

weiry theough her English lessand, (AN of this &s

sung in French.) Mg, Surkin, plning her atten-
dart Allce and using her wide-ranging meza
voice well, looked properly worrked over her
mistress’s slow progreii. Theey weemed brighlad
and better cast than Heather Green and Danna
Slawetley,

In The Robbers, the compartisn may nol be
as critical since Patrick Lynch, foarcefully play-
irg and sirging the central calculating figure
smong & tric of killer bandits, appeamsd in
both rotations. The plece, which apest with
an onstage murder, has same nuances of char-
acter, but the plol. bazed on (haucer, & by
now preftty standard siuff. One obwviows dif-
terence was the playing of the leader by ac-
tors of different ages. The somewhat clder
Lugene Gresm—nane of the thies Greens are
related—was a bl wiser but wearier, while
Juan Jose Tharra delfivered a cool-headed and
feeedier portrayal. The ode of the sedos, whe
it remorseful at what be has just dooe. was
ployed and sung with a stronger sense of guile
and desire for redesption by Keith Bosden, as
compared with Michael Schilke. Assthetically,
there is mo question Me, Rorem has 8 musical

SEnFIviTy that © wnchallenged. I his Hbeetto .

woe L win any awards, his use of a yrical tonal
settirg for mianc and cello ts the right foll for
the chromatic dinging ansfage. A big moment
ot head the énd when the thres robbers
(@l bartores) expeess themsabies in a Brst-
fate canonic trio with a big climax, Tee vislent
erding then wastes ne thee followtng.

M, Ealy Wemu i Furs i one of those events
that might have come with a waming: “The
following progams features soenes of sads-
mazochism and may be disturbing to some.”
Imdeed, the opera’s bbretto iz based an the
acvvel by Leopold von Sacher-Mazoch, Thers's
no nidity. Tentalicing might be a Fttieg adjec-
tive, since any Lise you put an attractie, sen-
sual woman onstage wearing a minimally dec-
arout med dress, sccompanied By twe mashed
women im black tights busping and grinding
their way on and off the stage and bending
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et sLgnetthvely at they He up M. Masoehist
far his fest-good pumishment, you are sume to
gt atbention,

Thiz “lave affalr™ between the crusl Wanda
amd the adoring Severin (Based on Leopeld's
ewn frue-life character) s portrayed in 10 vi-
gnettes. In #5, enthtled “The Comtract.” Sew-
erim §5 ivited to sign not only kit eossent to
b treated az & slaww but his own death wae-
rmtluunqﬂ.ﬂng]mﬂln‘fml;l‘.dnﬂln
eagerly. I 510 the Rnal degradation ocoors,
A& gentleman, kngwn simply a3 the Greek, who
iz Wanda's manly tover, enters and i handed
a menacing whip. All flve characters fresce a8
if posing for a photo and the Bouss mercifully
goes dark,

Heakker Green, &5 Wanda, seemed a bit more
enkicing than Amaranta Yeira, whe we had seen
earlier, thowgh they're both attractiee and well
voiced, with Ms_ Veira having a slightly moee
supple soprams walce, But Ms. Gresn's acting
wis more convincing: she wore an evil smile
and appeared to
be calculating her
wvery move. The
chamcter of Sev-
erin, on the other
hand, worked best
with less acting.

Jehn Nelson wan

infEnt om mowe-

ments that were

stagy and styl-

I, while Amm

Tehobasilan (seen

the mome perfect

madel for Sachees

Masoch; a witless

champ  teained

to lowe beautiful

women  without

asy  mecipeoca-

tion, (The real-

kife: Leopold, &3 a boy, was boind and whipped
by a beautiful aunt who wore fiafd sod an evil
smvile im a rituad pevhaps designed to express
Pt twisted hatred of male dosirance. )

M, Gal wee=s to have foand an eclectic
style of music that draws an & variety of forms
to swit the cocasfon.. The use of staccato sing-
ing, for example, was interesting, and the ad-
diticn of percusshon helged te add & burlssque
guatity to the score. The singing highlight was
Wanda"s Scene £ solo, in which she coafetiss
bt Bodadom with Severin because he is too
gentle and wnmanly with be, a stfeng con-
cession of her disgiest with playing the eruel
woman., Perhaps this was music that was too
prekty. but it gave & nice opportunity for the
singers to shine,

With just three nstrussentsliots, planbst Mi-
chasl Conley, cellist Jewds Maring and perous-
glortst David Schotrkn (with Thomas Carlo Bo
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